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The paintings attempt to take everyday objects and places, and por- 
tray them in such a way that they become part of a frozen moment in 
time/space. 

The environment establishes a place for the objects which are the 
essential components of the spatial system, and cause them to take on a 
new significance. 

To be considered as part of this 'new significance’ is the rela- 
tionship and tensions between the infinite and timeless exterior space, 
the intimate, temporary man-made space, and the objects. The objects 
from the exterior space, which are part of a natural life cycle (plants 
- live growing matter, fossils - the same after one-hundred million 
years) contrast with those objects made by man (marbles - like miniature 
worlds). The fact that all the objects were initially created by the 
same events furthers the relationships. 

The paintings are intended to communicate directly and freshly the 
relationships, in both a spatial and symbolic sense, between the land- 
scape, the interior space, and the objects. The illusion is the start- 
ing point, allowing simple objects to take on vitality and magic through 
the intensity of observation. The detail in each object contributes to 
the ultimate achievement more than any large movement across the pic- 
ture's surface. 

The paintings are intended to be small, aesthetically beautiful 
objects which give the viewer a conprehensive impression of the image 


instantly, yet contain enough mystery that further/closer observation 
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is demanded, thus expanding the original perception and evoking an 
emotional response. 

In other words, it is hoped that after the initial observation the 
viewer is encouraged to stay and ponder, and by doing so be transferred 
to the quiet intimacy of the scenes, where contemplation or meditation 


push out through the objects being observed. 


Additional Points 


In the first six oil paintings in particular, the concern was more tech- 
nical (paint application) than conceptual. Various experimentation with 


glazes, imprimaturas, and grounds was carried out. 


Although the concern will remain the same, I consider that the objects 
and spaces may be changed and replaced by others - they are simply a 
means to an end. At present the 'means' consists of personal, familiar 


objects and places. 


In the last two paintings there has been a shift in emphasis as a means 


to clarify the essential concern in the paintings. 
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"Turkey Pt., Shells, and Marbles" 
6 9716" xel4 1716" 
017 on canvas, 1977. 


"Lake Erie, Shells, and Marbles" 
P TAG x 159778" 
oil on canvas, 1977. 


"Erie, Shells, and Marbles" 
6"5/6""s 13° 7/8" 
oi] on canvas, 1977. 


"Long Pt., Shells and Marbles" 
10°37 16> -x"416237 16" 
oi] on canvas, 1977. 


"Long Pt., Shelis and Plant" 
o i lot 5 174" 
oil on canvas, 1977. 


"Study of a Wave, 1" 
S 174" & T4198" 
oil on canvas, 1977. 


"Study of a Wave, 2" 
7 tx 15% 15/16" 
oil on board, 1977. 


"Christmas" 
1O"% x16" 
Oil on board, 1977. 


"Winter from the Green Room" 
Tt Gs 
oil on board, 1978. 


"From the Pink Room" 
13" & W5aggs" 
oi] on board, 1978. 


"Objects on a Ledge" 
12 ¥/8° xf45. 9/16" 
oil on board, 1978. 


"Objects on a Shelf" 
Ta 8X16" 
oil on board, 1978. 
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"Spider Plant” 
fox 40 1/4" Bach 
watercolour, 1978. 


"Study of Coleus" 
ae X Phe 
watercolour, 1977. 


"Study of Ivy" 
St ea 0 
watercolour, 1977. 


"Drawing for a painting" 
OP  xXebGe 
gradphite and pencil crayon, 1977. 


"Lake Erie and Four Marbles" 
61/4" alse 
watercolour, 1977 


"Tombola and tnree Marbles" 
PPX AG VIS 
watercolour, 1977. 


"Remains of a shell, and marbles" 
Wats ented atic 
watercolour, 1977. 


"Erie, Marbles, and Shell" 
aa daly ae? OS 
watercolour, 1977. 


"Drawing of Erie and Marbles 1" 
g" xX 16" 
graphite and pencil crayon, 1977. 


"Drawing of Erie and Marbles 2" 
14" x6 V2" 
graphite and pencil crayon, 1977. 


"Drawing of Erie and Marbles 3" 
ao Pee 
graphite and pencil crayon, 1977. 


"Lake Erie and Shells" 
Pe Car al A i i) 
watercolour, 1977. 


"Study - African Violet" 
6" x a 
watercolour, 1977. 
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"Study of a plant" 
6" x g" 
watercolour, 1977. 


"Study - Abalone Shell and Three Marbles" 
pane Diya. 
pencil crayon, 1977. 


"Study - Driftwood and Marble" 
So lysuex 9 1 fe" 
graphite and watercolour, 1977. 


"Sketch for a painting" 
ite aa ToL. 
chalk pastel, 1978. 
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